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My sculptures are imbued with dream
images, fantasies, and memories of bodily
experiences. I am fascinated by postures,
body parts, internal and sexual organs.
I think of the way emotions effect my body
and I want my sculptures to suggest these
effects to the viewer. My decisions about
forms are intuitive in origin. When I make
pieces without relying on a narrative, the
images that result are not as convoluted and
contrived, and I am less likely to overlook
the happy accidents while making those
pieces. These unintentional changes of form
that happen in process occasionally work
better than intentional changes. I am after
the pleasure of doing, the pleasures of sight
and touch, as I manipulate material.

My sculpture hero is Louise Bourgeois. Her
work suggests more to me than it defines.
I have been influenced by Bourgeois' sensu-
ality and sense of an unbridled unconscious;
Joan Mire's zany sense of humor; Eva
Hesse's eroticism; Jackie Winsor's meditative
wrappings and concerns with interior and
exterior spaces; and Constantin Brancusi's
concision.

Words aren't usually a medium I use when
arranging or manipulating forms. I analyze

my work when I stop using my hands. I
attempt to answer the questions posed to me
by the nature of the form. Is it arching, is
it falling, is it swelling? Does the weight
agree with the material? Each material
dictates the texture of a given form and wants
to perform in a certain way. Clay falls. Wood
is formed in sections and joined together.
Metal tends to be linear. Wax is smooth or
drippy. Plaster exposes the hand or the tool.
I ask myself how my reading of the forms
themselves changes when presented through
wood, plaster, metal, wax, or paint. Does the
texture agree with the posture of the piece?
How do the parts relate? How are the parts
supporting the thematic whole of the piece?
I ask these questions of myself and the result
is often that I learn where I have failed. As
long as I can continue to ask myself ques-
tions about forms that I cannot adequately
answer, I will continue to make forms.

What counts, our whole purpose, is to try to under-
stand what we are about, to scrutinize ourselves.
Art is an aid in this. It involves a quality of scru-
tiny. I once said "Every day you baue to abandon
your past or accept it and then, if you cannot
accept it you become a sculptor. Scrutiny presup-
poses tenacity, the tenacity to see, to concentrate.
Skepticism clears the way for scrutiny, clears away
the blindness of dogma, of easy belief, easy seeing."

Louise Bourgeois


